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Born in 1941, Toyo Ito graduated from the Department of Architecture, Faculty of Engineering, at the University of Tokyo in 1965, and worked for
Kiyonori Kikutake Architects and Associates from 1965 to 1969. In 1971, he established his own office.

His major works include Silver Hut (Tokyo), Sendai Mediatheque (Miyagi), Tama Art University Library (Hachioji, Tokyo), National Taiwan University,
College of Social Sciences (Taiwan), ‘Minna no Mori’ Gifu Media Cosmos (Gifu), Museo Internacional del Barroco (Mexico), National Taichung Theater
(Taiwan). His projects for Mito Civic Center (tentative title, Ibaraki) and Ibaraki Civic Hall (Osaka) are currently underway.

He has won numerous awards, such as the Architectural Institute of Japan Prize (Grand Prize and Architectural Design Division Prize), the Golden Lion
at International Architecture Exhibition of La Biennale di Venezia, the Royal Gold Medal from the Royal Institute of British Architects (RIBA), the Asahi
Prize, the Praemium Imperiale in Honor of Prince Takamatsu, the Pritzker Architecture Prize, and the UIA Gold Medal.

After the Great East Japan Earthquake, he took the initiative in creating “Home-for-All” that provides residents with comfortable spaces within
post-disaster temporary housing units and sixteen “Home-for-All”s have been completed. In response to the Kumamoto earthquakes in 2016, he has
been working on a project to build temporary housing with “Home-for-All” as Commissioner of Kumamoto Artpolis. More than 100 houses have been
constructed.

In 2011, he established a small private architectural school, Ito Juku, which organizes various activities that encourage participants to consider the
future of cities and architecture. In Omishima, where his museum “Toyo Ito Museum of Architeture, Imabari” is, he is engaged in the development of
the island with Ito Juku students and the local residents.
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Tel: 0897-74-7220 Fax: 0897-74-7225 Mail: info@tima-imabari.jp Web: www.tima-imabari.jp

Period: 19 September 2020 to 13 June 2021 Opening hours: 9:00-17:00 Closed on Mondays, the day after national holidays and 27 to 31 December.
Admissions for Adults aged 18 to 64: 840 yen Students: 420 yen (students are required to present their student ID card)

*Groups (20 persons or more) and elderly over 65 are entitled to a discount off Children,

high school students under 18 and persons with disability (with certification and an attendant): Free

Toyo Ito Museum of Architecture, Imabari 2418 Urado, Omishima-cho, Imabari-shi, Ehime, Japan 794-1308
Tel: 0897-74-7220 Fax: 0897-74-7225 Mail: info@tima-imabari.jp Web: www.tima-imabari.jp
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‘%’ Annual Exhibition of the Toyo Ito Museum of Architecture, Imabari
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Place of collective memories through shared experiences Testing Ground where “Town”=“Theatre”
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We have been involved in the design of public buildings domestically and outside of Japan for 30 years.
However, the problems of public buildings in Japan become obvious whenever we get involved in a new
project. | realized that there is a strong emphasis towards management, and the architecture is not
necessarily created to be ideal for its users. But in that case, what is the ideal architecture that is truly
desirable for its users?

Architecture that is desirable for its users are the buildings that make you want to visit every day. The
reason why one would like to visit the same place every day is because it is a fun, pleasant and
comfortable building to be at.

However, it seems like public buildings in Japan tend to be focused on its functionality and ease of
management, rather than it to be entertaining or for it to be a comfortable place for its users.

People’s activities are not restricted when they are outdoors, i.e. in nature. There are places in nature
that are abundant in its own changes. There are bright places, dark places, dry places, damp places,
large places and narrow places etc....

Within nature, people can freely choose their own place of activity. For example, if you want to read a
book, you can either choose to read sitting on a bench under the shade or choose to read while lying
down on the grass. We have been inspired to create libraries that allow us to read as if we were in
nature. In other words, we want to create public buildings where people are not forced to stay in a
particular room even if they are inside the building, and where they can freely choose to be at various
places just as if they were to be present in nature; a place where the mother and elderly can all be
together and where children can run around freely.

Many public buildings that we have worked with are crowded with people every day. We believe that this
is because we have always strived to create places where people can act and behave freely. We have
also tried to avoid dividing the building into rooms with a specific function as much as we can. Many of
the public buildings that we have made have very little walls, and it is because we wanted to create a
fluid space that is not subdivided into rooms, as if we were in nature.

As a result, it became easier for people such as infants, housewives, businessmen, students, the elderly
and others to freely find their own space to be at within that vibrant place. This mixed state is gentle and
somewhat resembles a large family.

The Home-for-All projects that we created in response to the Tohoku Earthquake and Kumamoto
Earthquakes, are centered inside the temporary housing complexes and it is a place where people can
gather, talk, eat and hold different events. The purpose and content, or what goes on inside Home-for-All
is not predetermined by the municipality like conventional public facilities, but rather it is discussed and
decided based on the requests of the users themselves. We believe that the future of public buildings
should be user-driven, just like Home-for-All.

In this exhibition, we highlight multiple public buildings that we designed so far and researched on how
they are used.

In particular, we interviewed the directors and artistic directors of each project, asking them to describe
what kind of facility they had intended to create. We also tried to unravel the actual situation by
interviewing and carrying out questionnaires with the users and staff. Through these attempts, we would
like to reveal the ideal form of public buildings for the coming future.

Toyo Ito
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Theatre of the Shopping Streets

HACPLEWFERALPRVANLSDEED G

A place where acquainted strangers come together




