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Born in 1941, Toyo Ito graduated from the Department of Architecture, the University of Tokyo in 1965, and worked for Kiyonori Kikutake Architect and
Associates from 1965 to 1969. In 1971, he established his own office.

Among his main works are Silver Hut (Tokyo), Sendai Mediatheque (Miyagi), Tama Art University Library (Hachioji Campus, Tokyo), National Taiwan
University, College of Social Sciences (Taiwan), ‘Minna no Mori’ Gifu Media Cosmos (Gifu), Museo Internacional del Barroco (Mexico) and National
Taichung Theater (Taiwan). His projects for Mito Civic Center (tentative title, Ibaraki), Academic Building South in Nanyang Technological University
(Singapore) and Ibaraki Civic Hall (Osaka) are currently underway.

He is the recipient of the Architectural Institute of Japan Prize (the Design Awards and the Grand Prize), the Golden Lion at the International
Architecture Exhibition of La Biennale di Venezia, the Royal Gold Medal from the Royal Institute of British Architects (RIBA), the Asahi Prize, the
Praemium Imperiale in Honor of Prince Takamatsu, the Pritzker Architecture Prize and the UIA Gold Medal, among others.

After the Great East Japan Earthquake, he launched an initiative to create Homes-for-All, gathering places for disaster victims in temporary housing
units, and completed 16 of them. In response to the Kumamoto earthquakes in 2016, he has overseen the building of 100 Homes-for-All as the
Commissioner of Kumamoto Artpolis.

In 2011, he established a small private architectural school, Ito Juku, which organizes various activities that encourage participants to consider the
future of cities and architecture. He has been engaged in a variety of activities to revitalize Omishima, where the Toyo Ito Museum of Architeture,
Imabari is situated, with Ito Juku members and the local community.
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Tel: 0897-74-7220 Fax: 0897-74-7225 Mail: info@tima-imabari.jp Web: www.tima-imabari.jp

Period: 31 October 2021 to 16 September 2022 Opening hours: 9:00-17:00

Closed on Mondays (opens if Monday is a national holiday and closed on the following day) and 27 to 31 December.

Admissions for Adults aged 18 to 64: 840 yen Students: 420 yen (students are required to present their student ID card)

*Groups (20 persons or more) and elderly over 65 are entitled to a 20% discount off

Children, high school students under 18 and persons with disability (with certification and an attendant): Free

Toyo Ito Museum of Architecture, Imabari 2418 Urado, Omishima-cho, Imabari-shi, Ehime, Japan 794-1308 m TIMA
Tel: 0897-74-7220 Fax: 0897-74-7225 Mail: info@tima-imabari.jp Web: www.tima-imabari.jp
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10th Anniversary Exhibition of the Toyo Ito Museum of Architecture, Imabari “Another Utopia”
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This year, it has been 50 years since the establishment
of my office, and 10 years since | started going to
Omishima with the students from my architecture
school that has only began relatively recently. It has
been a year of milestones.

In terms of my design practice at my office, | have
always wanted to change architecture, especially
public architecture during this time. The reason for
this is because | believe that public buildings in Japan
are not designed to be enjoyable and comfortable for
their users, but instead, the priority is given to the
ease of management.

During the past 10 years, | have been travelling
frequently to Omishima, an island in the Seto Inland
Sea area. One of the reasons is because Imabari City
had kindly gave me the opportunity to build my own
architectural museum on the island, but it is also
because | wanted to keep a certain distance from my
regular design practice in order to reflect on myself.

Every time I visit Omishima, my heart is softened.
Omishima is a place of peace and tranquillity.

But despite the beautiful landscape, the
population in the island is continuing to decline every
year. Furthermore, half of the population consists of
elderly people who are over 65 years old. If left on its
own, the island will certainly become a marginal
settlement in the near future.

When we visited the island with young students
from my private school, we were initially determined
to revive the depopulated island with the slogan
“Transforming Omishima into the most livable island
in Japan”. However, in the past 10 years, although the
number of young immigrants has been gradually
increasing, the island itself has hardly changed at all.

Our activities during this time were rather limited.
We began by renting and renovating an abandoned
house facing the deserted approach to Oyamazumi
Shrine, and turning it into Home-for-All on Omishima
as a meeting place for the islanders. Young people
who moved to the island worked very hard while they
ran a café and initiated different activities there, but it
was not an easy task to gather elderly people who
live on the island. This spring, Home-for-All on
Omishima was forced to temporarily close due to the
effects of COVID-19.

The elderly people on the island say, “You don’t
have to do anything new, we are quite happy as we
are”. These words ring profoundly to me.

These people are happy to stay the same. |
wonder if there is such a thing as happiness in
staying the same. The reason why my heart
soothes when | visit this island—is it because its
beautiful landscape has always been preserved

and remained unchanged?

For the past 50 years, | had indulged in the
happiness to have been able to continue making
architecture. But when | came to this island, | was
confused to hear that there is such a thing as
happiness in not creating.

I am now working with young people who have
moved to the island to make wine. Omishima is
known as the island of mikan (mandarin oranges), but
due to ageing population, there is a lot of abandoned
land here and there. A few years ago, we converted
these farmlands into vineyards and started making
wine. As a result of the hard work of these young
people, the grape harvest is increasing every year,
and we will be able to produce about 10,000 bottles
of wine, including citrus wine this year. The year
before last, a temporary building that was originally
built in a parking area on the Shimanami Kaido was
acquired and relocated to create a brewery. We are
now producing wine that is truly local and authentic
to Omishima. The quality of the wine is also improving
year by year.

The joy of tasting a new wine at the end of the
year or at the beginning of the following year is a
different kind of happiness compared to the joy of
completing a new building. The happiness of making
wine—no matter how small the activity is—is the
happiness of creating.

Although the happiness of making architecture is
different from the happiness of making wine, the
architecture that we have made is quite modest
compared to the large-scale architecture that is
being built as a result of redevelopment in big cities
today. For me, living in Tokyo, these buildings that are
being created by redevelopment do not seem to be
buildings that make people happy, and | am sure that
| am not the only one who feels this way.

In terms of being modest, my attempts to
challenge creating new architecture and my attempts
to make wine in Omishima have a lot in common.

| want to continue creating architecture that
makes people feel happy, however small or modest
the scale is. When | create architecture, it is my
dream to achieve a society filled with people smiling
with happiness, and we might be able to call a
society that is filled with such architecture—a utopia.

On the other hand, whether it is through making
wine or reopening Home-for-All on Omishima, | would
like to continue challenging and working towards my
dream of making Omishima the most livable island in
Japan. To me, this is “another utopia”.
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